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Curation by Prof Chang HouXin

Outstanding Singapore artist Ng Woon Lam

When | was organizing ‘The 2nd Invitation of World Watermedia Master
Artists Exhibition’ in 2009, renowned Professor Cheng-Khee Chee of the Uni-
versity of Minnesota recommended Singapore artist, Mr. Ng Woon Lam, to me.
| immediately sent an invitation to Mr. Ng to attend the opening of the exhibition
and the conference at Nanjing. We were gladly acquainted in Nanjing and |
was left with a very good impression of him. Mr. Ng is a young, energetic and
talented artist. | am moved by his passion in life and his enthusiasm in art.

Mr Ng will be holding his solo exhibition to showcase his works done in
the last two years. | am honored to review his artworks before everyone else.
The artworks are filled with liveliness, vibrant colors and a sense of rhythm. His
brushworks very well conclude and depict the subject matters and the images
create great visual impact.

In this coming exhibition, Mr. Ng is showing his en plein air paintings with
oil paintings at about 70cm X 90cm in size and watercolor paintings at about
63cm X 86cm in size. To work with such large formats on location could be a
huge challenge to any artists. Mr. Ng, with his strong foundation, sharp obser-
vational ability and fluent skills, was able to capture the images well. He sum-
marized and exaggerated the subject matters and arrived at various composi-
tions. The composed images reflect the strength of simplification, interaction
of design patterns and subject matters and rhythm of colors while retaining the
beauty of calligraphic behavior. The artworks are done in such an immediate
manner projecting huge visual impacts that viewers would truly resonate the
strong feelings of being on location. Beauty is sublimed through the resonance.

For this coming exhibition, Woon Lam worked with his familiar subject
matters in Singapore and Malaysia. The fruit stalls, a cobbler — all are his most
familiar hometown subjects. His watercolor paintings depict each subject mat-
ter clearly with rich compositions while retaining the freshness of watercolor.
The brushworks on figures or animals are lively and delightful.

The oil painting ‘Little India’ showcases the richness of the actual place
with plenty of figurative elements. The artist selected to depict only a few dif-
ferent figures in the foreground clearly while letting the rest remained simply
in shapes. The colors and simple brushworks create a sense of harmony in a
highly complex interaction of crowded figures. The depth of space of architec-
tural structures, the intensive colors of the fruits and the tents, the huge areas
of sunbathed walls and yellowish-brown ground, the sheltered purple figures in
the foreground, the casting shadows and the green tent on the left of the image
are all interacting strongly and complementing the design. The sense of depth
and feel of sunlight are enhanced. It is such a delicate design blending with an
impulsive execution.

‘The Shoes Master’ is an oil painting of his dad’s old friend. The debris-
filled workshop and the cabinet with the neatly-arranged mended pairs of shoes
in the background are painted in
grey so as to bring out the main
subject — the master with his sim-
ple tools around him. What a true
master who could withstand the
test of time! An aged man who has
gone through so much in life, yet
still insists on working hard and liv-
ing a simple life, devoting his craft
to the comfort of others. It is often
said that the subject matters must
first create an emotion in the artist
before the artist could create art that could move its audience. In other words,
before an artist could paint a good painting, he needs to be a good person. An
artist must continue to purify oneself before he could stir the hearts of his audi-
ence. | love Woon Lam’s artworks and | admire his personality.

Mr. Ng Woon Lam holds an
MFA in painting from the New York
Academy of Art, a signature mem-
ber status at the National Watercolor
Society (NWS) and the American
Watercolor Society (AWS), and an
honorary membership at the Jiangsu
Watercolor Research Institution. His
journals and artworks were featured
in French Watercolor Magazine, The
Artist Magazine etc. He was an in-
vited master watercolor artist for the
2nd Invitation of World Watermedia Master Exhibition at Nanjing, China. His
artworks received the AWS Bronze Medal of Honor at the AWS 142nd Interna-
tional Exhibition 2009 and the 1st prize at the Singapore Art Society National
Open Juried Exhibition 2007 etc. He is currently an Assistant Professor at the
School of Art, Design and Media at Nanyang Technological University.

Mr Ng Woon Lam is a skillful artist and is ambitious in his art career. |
offer my sincere wish that he continues to present more masterpieces to the
world in the future.

Wishing him a successful show! J‘v.
Professor Chang HouXin g
President of Jiangsu Watercolor Research Institution 1 3
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He’'s my dad’s good old friend.
He is very well known in my home-
town for his mastery skills in mend-

ing shoes and repairing leather
products.

I knew this place because of
the always crowded Chinese chess
players’ corner. Never did | pay at-
tention to its wonderful surrounding.

For three full days, he worked
and | worked. We took breaks and
went for coffee together. We broke
the generation gap. We are coffee
‘kaki’ now. We talked about every-
thing. | told him everything that he
wanted to know. | love passionate
people. To Rodin, the passion in
one’s career sublimes one’s work
into an art piece. And therefore, all
passionate people are artists.

BE ¥E #I%iR Shoes Master @ Paloh, 2011
SHE Oil on canvas

28" X 36”
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ABABRAXNT, FIAXERREMNBEENXE; MAXW As an en plein air enthusiast, | find the weather here sometimes
WAMBIAFETAT. KR—FK, KERENEETIEN, AL annoying. When the sun is too strong, there is no place to hide from
EXBEZSREEE, FSETMEMNERR, its relentless heat. When it rains, the watercolor could hardly dry

under the 100% humid environment. The best part is, the weather
XK ERIBE—/NTRTER, FABEREAFAIAES . doesn't care to negotiate with me. It changes nonchalantly any time.

So | have learnt to treat this ever-changing enemy as one of my
painting companions. | have learnt to make use of it.

This painting was forced to be completed within an hour so that

| could capture the overcast lighting condition. | sensed the weather
change so | made that decision to record the mood of change.
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